








AH WILDERNESS | o, aulty Processingaolor rnis!
Process & 3'ax5 prints: 35mm rolls enclosed

Now you can bring it indoors with great color
enlargements from your favorite slides and negatives.
And get super film processing and prints, too.

Meisel Photochrome Corporation, the country’s largest
custom color lab for professional photographers, has
created a new division to serve all serious photographers.
It's called Accent 35 and it's dedicated to quality. But
only 35mm film please, no 110 or 126.

We make economical machine prints, also superb
custom prints that are enlarger-made by hand, cropped,
dodged and burned-in.

As an introductory offer, we're giving you a special price
on custom 8x10 prints from your 35mm color slides and
negatives. They're only $4.95 each. No limit.

But hurry! This offer ends March 31, 1979. z::-'f.':;

[0 20 or 24 exposures @ $4.75

[ 36 exposures @ $6.75

Color enlargements: onginals enclosed
Custom 8x10 @ $4.95 11x14 @ $7.50

Machine 8x10 @ $2.00 11x14 @ $5.10

Add 10% for postage and handling, also add sales tax for TX, WA, KS
and GA.

0 Check or MO enclosed. Total $

[0 Credit Card No. Expires
O Visa [0 Master Charge

O Please send me information on other services.

Name

Address

City St Zip.

Offer expires March 31, 1979. Frames not included.

Send to: Accent35, P.O. Box 220014C, Dallas, TX 75222
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A division of Melse! Pholnchrome Corporaion






























Ity Y s R SPE(_‘.L-\L REPORT

The Omnibus Parks Legislation

Varieties of Victories

HE OMNIBUS Parks legislation, which expands the wilderness, wild and scenic river and park systems by
more than one million acres, culminates years of Sierra Club efforts in a number of campaigns. Often
called the **Burton bill”* (for its author, California Representative Phillip Burton), the Omnibus legisla-
tion was a political innovation. Using the tactics usually associated with the passage of public works legisla-

tion, Burton combined proposed parks, wilderness and rivers located all over the nation into one legislative
package—thus assuring the widest possible support.

Below: John Muir's dream was finally fulfilled when Mineral King Valley was added 1o
Sequoia National Park; as early as 1911, the Sierra Club urged expansion of the park to
include the 16,200-acre valley. Right: Horn Island is now part of the Gulf Islands Wilderness,
which includes much of the Gulf Islands National Seashore in Florida and Mississippi.

Below right: Much of New Jersey's Pine Barrens will become a national recreation area,
preserving a unique and extensive wild area close to the great eastern cities.
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Left and below: ldaho' s Saint Joe River and Washington's Skagit River both
became parts of the national Wild and Scenic River System.

Tim Palmer

Tim Palmer

A, Richardson 111
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Right: Pennsylvania's Upper Allegheny River will be studied for possible
designation as a wild and scenic river. Above: Los Angeles now has much more
parkland: a Santa Monica Mountains National Recreation Area was established.

Tim Palmer
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Capturing a Mountain Lake
Shifting Lights Through a Photographers Lens
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Text and Photographs by
DAVID SUMNER

he unnamed lake in this series of photographs lies
astride the Continental Divide at 12,190 feet in south-

western Colorado’s San Juan Range. It is one of seven
lakes within a square mile—all in the heart of the Carson Peak
Roadless Area, one of the state's top RARE Il wilderness
candidates.

I was camped immediately south of the lake for two days
before it caught my eye. By simple ‘‘scenic’’ standards it is
quiet and unspectacular. The shoreline is gentle and grassy, and
neither grand peak nor great wall towers above it. Nonetheless,
a late afternoon pattern of shadow and light finally intrigued
me enough that | tried a few casual shots. Then I went back to
readying supper.

Moments later I glanced up, and the lake was another place.
The clouds had moved; all patterns had shifted, and the light
had intensified. I ran back to the site of my first shots, a small
tundra hummock, and photographed.some more. An engaging
counterpoint, I thought, content to let the matter rest at that.

But the lake kept on changing, becoming richer and more
detailed, drawing me back. Toward sunset I set my tripod on
the hummock and left it there overnight and for the better part

of the next day. Now I was after a flow of changing tones and
textures in time. I followed the sunset down to darkness, re-
sumed at dawn, watched the morning cloud buildup. Alone,
singly, few of the shots were particularly arresting; together
they danced. Even in dull afternoon drizzle, the lake was vi-
brant and alive.

A summer later, a long mountain trek took me past the lake
again; it was like revisiting a good friend. I went straight to the
tundra hummock and to work. I had only a few minutes in the
evening before dark, and the same the next morning before my
party hiked on. In those brief intervals more fresh images
appeared—quickly, for the wind was up and clouds flying
across the sky.

I now have more than 30 distinctly different photographs of
the lake—all taken from the hummock with similar wide-angle
lenses. This is an utterly infinitesimal record: bits and pieces of
four days over two years. The lake has existed, about as is, for
four-plus million days—more than 10,000 years—ever since
the final Pleistocene glacier melted, leaving this alpine puddle
behind. What other scenes have occurred here? The flow—the
steady, rhythmic round that marks the ongoing wildness of this
place—is beyond the reach of human imagination. O

David Sumner is a free-lance photographer and writer living in Den-
ver. His next book on wilderness will be Colorado/Wild, to be pub-
lished by Country Beautiful in 1979.
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Joshua Tree National Monument is in the middle of the California Desert

Study Area. The BLM wilderness review will enable dctivists to help save

mare of this beautiful desert landscape.
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Right: A coyote made these
tracks in the soft mud at a
shrinking desert water hole
{Woods Mountains, in
California’s Mojave Desert).

Below: These are the cores
of Bishop pine cones eaten
by western gray squirrels
{ Point Reyes, California).

Right: These tiny pirs in the
bark of an alder tree were
pecked by the yellow-bellied
sapsucker (Point Reves,
California). Far right: The
kangaroo rat digs its
burrow in the shelter of
shrubs and grasses (Kelso
Valley, in California’s
Mojave Desert).

walked in the mud of a shrinking desert waterhole. As
your skills improve, you will become able to tell which
animals have been in an area and what they were doing.

Here are some things about tracking that you should
know:
® The depth of the track aids in telling whether the ani-
mal was heavy or light.
® The design of the track shows which way the animal
was traveling.
® The farther apart the tracks, the faster the animal was
moving.

e Wildlife that generally place their feet in pairs—or
parallel—usually live in trees (squirrels and jays, for
example).

® Ground animals place their feet in a diagonal pattern
(foxes and quail, for example).

Twigs, limbs and trunks of trees can show where
deer and elk browse, porcupines gnaw, where pileated
woodpeckers bore and acorn woodpeckers store
acorns. Other signs to look for are the homes of wild
creatures—dams, nests, dens or burrows. In fact,
nearly all activities of an animal leave clues for the de-

Don’t Forget

Keep these important points in mind as you
begin: first, never step on the tracks. but walk
to the side. This allows you to go back and
take another look, if you need to. Second,
track into the sun. This will allow shadows to
fall into the tracks, making them stand out
more clearly.

tective who asks “Who was here?”” or ““What went
on?"

The Indians of Baja California called vultures
“‘tracks in the sky.” In the old days, they would notkill a
mountain lion or vulture because the mountain lion
caught animals that were hard for the Indians to kill,
and vultures showed where the catch was waiting. To-
day, vultures still point the way for trackers.

With time and experience, tracking and reading signs
become easier. Well, maybe “‘easier™ isn’t really the
right word, but you will be able to read more from each
track you come across. Don’'t feel you must solve every
mystery or read all the writings of wildlife. Many expe-
rienced trackers have been stumped. The important
thing is to step into the wild and, reading some of what
is written, to be more a part of this world. o

Tupper Ansel Blake has explored much of the wildlife habitar between
the Rockies and the Pacific and has exhibited his photographs widely.
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